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Subj: Re: (no subject) 
Date: 12/29/2005 5:04:13 P.M. Central Standard Time 
From: kbressett@pcisys.net 
iG; EricNumis@aol.com 
Dear Eric: 


Those coins must have been made by someone on the Spanish side of the family. My ancestor, 
Ephraim Bressett used an "EB" counterstamp, which is often confused and misattributed to 
someone else. | must look and see if | have any of these pieces lift in the chest. | just never got 
around looking for them before now. 


Have a wonderful New Year. ----Ken 


At 05:16 PM 12/29/2005 -0500, you wrote: 


Dear Ken: 
| just heard a verified rumor from an 18th century friend of mine that a 1742 Peruvian 


doubloon with the initials KB counterstamped in the center was found in a shipwreck 
in an Orlando, Florida swamp. The ship was sailing to a convention from New 
Hampshire in 1754 and on capsizing the coin was knocked out of its slab and not 
recovered until recently. The punch mark was attributed by authorities to the family 
antecedents of Kenneth Bressett. It is the earliest keen gold coin of New England and 
will be certified as soon as it is sold. Others are expected to be found. It will be put on 
exhibit with similar counterstamped pieces and is valued under $3,000,000. 


Happy New Year. Eric 


Kenneth Bressett 
P.O. Box 60145 

Colorado Springs, CO 80960 Ou ‘Je9,\ MeN Addey 
kbressett@pcisys.net ‘000‘000‘e¢ JapuN penjen 
S| pue S90aId Padwe}sJ9}UNOD JEYJILUIS YUM }IqiyXe UO JNd aq |jIM }]| ‘PUNO aq 0} pa}oedx9 oe 
SJBYUIO ‘PlOS SI }I SC UOOS SE Pdljilso aq [JIM pue Ppuej|Huy MAN jo UIOD pjob usey }salje9 OU} 
SI }| oessoig yJouUsy JO sjJUSpsedejue Ale} By} 0} Sal}UOYNe Ag paynquye sem yew YouNnd 
BY] ‘AjJUBd9I [JUN PS9JBAODAJ JOU PUL QE|S S}I JO NO payoouY SEM UIOD 9u} Bulzisdeo uo pue 
pGZ| Ul SIYSdwWeH MON WO UO!I}UBAUOD © 0} Buljies sem diys ay, ‘dwems epuoj4 ‘opueO 
ue Ul YOOIMAIYS E Ul PUNO} SEM J9}UBO By} Ul pedwej}sJa}UNOD gy Sjeijiul OU} YIM UOCO|GnOp 
UBIANIOd ZPZ| © }EY} Gul JO Pudi AUN}UsO YQ] UC WJ JOLUNI PSlJ9A © Psesy jsnf | 


-U9sy Jeoq 

jou sAsiod@yessaigy Ok 

SIWNNOWA ‘WOJ4 

SU! | PJEPUE}S JENUSD Wd 61:9b-¥ S00Z/62/C21 -9}€Q 
(joaIqns ou) ‘[qns 


Thursday, December 29, 2005 America Online: EricNumis 


Subj: Re: Mysterious newly found doubloon 


Date: 01/01/2006 5:08:05 P.M. Central Standard Time 
From: kbressett@pcisys.net 
To: EricNumis@aol.com 

Eric: 


| have seen the 1742 piece, but do not remember if | took any particular notice of the 
edge. If it was not plain, | think | would have been shocked. Whatever this thing is, | am 
convinced that the basic coin is a cast counterfeit. Supposedly, it was tested by Barry 
and found to contain a respectable amount of gold, so he added his touch mark to it. 


| understand that it will be on display in Orlando. | will take a careful look at the edge (if it 
is not in a plastic slab by now) and see what it looks like. 


Newspaper articles are notorious for misinterpreting even the simplest things. 


Ken 
At 01:32 PM 1/1/2006 -0500, you wrote: 


Dear Ken: 

| thought that it would be proper to call your attention to the fact that the 1742 
Peruvian doubloon supposedly struck in Maryland has reeding on the edge according 
to a news report. This seems somewhat inconsistent. While some Spanish Colonial 
silver coinage had edge decoration at that time | am not familiar with such gold 
doubloons having an edge reeding or marking at that time, particularly for a coin 
which is not round. When people are said to have been minting antedated coins more 
care should have been taken. Compare this to the 1804 dollar with which you may be 
familiar with. Please straighten out my thinking as you may have a decision to make in 
a future Guide Book. Eric 


Kenneth Bressett 

P.O. Box 60145 

Colorado Springs, CO 80960 
kbressett@pcisys.net 


Monday, January 02, 2006 America Online: EricNumis 


Subj: Mysterious newly found doubloon 


Date: 01/01/2006 12:32:52 P.M. Central Standard Time 
From: EricNumis 

To: KBressett@pcisys.net 

Dear Ken: 


| thought that it would be proper to call your attention to the fact that the 1742 Peruvian 
doubloon supposedly struck in Maryland has reeding on the edge according to a news report. 
This seems somewhat inconsistent. While some Spanish Colonial silver coinage had edge 
decoration at that time | am not familiar with such gold doubloons having an edge reeding 

or marking at that time, particularly for a coin which is not round. When people are said to 
have been minting antedated coins more care should have been taken. Compare this to the 
1804 dollar with which you may be familiar with. Please straighten out my thinking as you may 
have a decision to make in a future Guide Book. Eric 


Sunday, January 01, 2006 America Online: EricNumis 


Subj: Re: Mysterious newly found doubloon 


Date: 01/09/2006 3:03:20 P.M. Central Standard Time 
From: kbressett@pcisys.net 
Gie's EricNumis@aol.com 

Eric: 


| have just returned from the FUN show in Orlando. It was very big and active. Prices are 
unrealistic. | do not know how anyone could ever begin collecting today. 

| got a chance to examine the edge of the 1742 doubloon. Sure enough, it has a 
decorated edge! It looks sort of like the leaf pattern on the Spanish-American silver 
pieces-of-eight made from 1732-1772. It is not milled, but seems to be hand-engraved. It 
is quite mysterious, and unusual for a cast counterfeit. | have no clear thoughts as to 
why it was made this way. The gold fineness, | am told, is sort of like a mixture of gold 
that was used in both the early and later doubloons. 


Eric: 


| have seen the 1742 piece, but do not remember if | took any particular notice of the 
edge. If it was not plain, | think | would have been shocked. Whatever this thing is, | am 
convinced that the basic coin is a cast counterfeit. Supposedly, it was tested by Barry 
and found to contain a respectable amount of gold, so he added his touch mark to it. 


| understand that it will be on display in Orlando. | will take a careful look at the edge (if it 
is not in a plastic slab by now) and see what it looks like. 


Newspaper articles are notorious for misinterpreting even the simplest things. 


Ken 


At 01:32 PM 1/1/2006 -0500, you wrote: 


Dear Ken: 

| thought that it would be proper to call your attention to the fact that the 1742 
Peruvian doubloon supposedly struck in Maryland has reeding on the edge according 
to a news report. This seems somewhat inconsistent. While some Spanish Colonial 
silver coinage had edge decoration at that time | am not familiar with such gold 
doubloons having an edge reeding or marking at that time, particularly for a coin 
which is not round. When people are said to have been minting antedated coins more 
care should have been taken. Compare this to the 1804 dollar with which you may be 
familiar with. Please straighten out my thinking as you may have a decision to make in 
a future Guide Book. Eric 


Tuesday, January 10, 2006 America Online: EricNumis 


Subj: Re: Mysterious newly found doubloon 


Date: 01/09/2006 4:29:47 P.M. Central Standard Time 
From: kbressett@pcisys.net 
To: EricNumis@aol.com 

Hi Eric: 


| am afraid that | have very little other information about the Maryland doubloon. | did not even bother to think about the date, 
which is, of course, 1735. The piece had an extensive write-up when it was first announced, and published as part of the 
Eliasberg gold holdings sold at auction by Bowers a couple of years ago. John Kralajvich did the research on the piece. If you do 
not have that catalog, | can locate one and send you the information. 


Everyone seems to agree that the piece is a cast counterfeit. John believes that it is contemporary, and that Standish Barry 
marked the piece to show that it contained good gold. The edge was apparently decorated, by hand engraving, for some 
unexplained reason. They say it weighs about the same as a Brasher doubloon, and was intended to pass at the going rate of 
$15. It is a curious looking piece, and does have straight edges. | have yet to figure out why some contemporary would make a 
full-weight gold counterfeit for any reason. 


Ken 


At 05:06 PM 1/9/2006 -0500, you wrote: 


Dear Ken: 

Thank you for reporting your findings on the MARYLAND DOUBLOON. 

The pictures | have seen indicate that the piece has mostly straight sides. If these 
have leaf - like or other edge decoration on straight sides | presume the edge had to 
be hand punched or carved and not Castaing machine produced. This would tend to 
show the piece was not made for circulation as | see it and not made by a Maryland 
silversmith who would not go to the trouble of punching the edge of each coin 
separately. The error of putting edge decoration on a Peruvian gold coin of that period 
is silly. Therefore whether the coin is cast or struck to begin with it seems to have no 
useful purpose to exist with edge decorations. | do not know if you feel it is false by 
stating it is cast. 

Now | have to apologize for mentioning the wrong date for the coin as | believe it is 
1739 and not 1742 ( the Brasher date). 

Now | would like to know when the Maryland piece was first known. The mixture of 
gold, adulterants and trace elements you were told about is another problem as there 
were advertisements in The Numismatist of a coin firm trying to buy Mexican 8 
escudos from a period when those coins were primarily made from naturally mined 
gold. 

| presume that you were not the buyer of the Banana sticker bill. 

Please send any other information you may have on the gold item. 

Eric 


Kenneth Bressett 

P.O. Box 60145 

Colorado Springs, CO 80960 
kbressett@pcisys.net 


Monday, January 09, 2006 America Online: EricNumis 
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Subj: Re: Standish Barry doubooon 

Date: 01/12/2006 1:01:56 P.M. Central Standard Time 
From: - EricNumis 

To: gaspar@wuchem.wustl.edu 

BCC: KBressett@pcisys.net 

Dear Peter: 


Thank you for your observations about the Standish Barry Lima Doubloon. | am more than 
inclined to agree with you. No genuine gold piece of that period has edge decoration of any 
kind, only the silver. Those gold pieces had to be weighed in a transaction anyhow. The 
outside part of the surfaces of the Barry piece are said to have been filed off near the edges. 
Any experienced early money handler seeing the edge markings on the Straight sides of the 
perimeter would reject it for that reason alone as no standard piece has any such markings. 
Imagine how much extra work Barry would have to do since he could not use a Castaing 
machine on an edge which was not round. If Barry cast the piece as is said about it then | see 
no useful purpose in Barry making such a piece with adequate gold in it and then wasting his 
time punching the edge multiple times (most of the decoration symbols seem to have different 
Spaces between them) to prevent the edge from being clipped. Whether the coin was cast or 
struck would not affect these observations. There is only one such Barry piece known. 

In addition there would be no difficulty for a numismatic forger making a SB punch mark from 
bona fide Barry silverware by electrotyping just as an EB punch used on Lima style doubloons 
could have been made from Brasher silverware or New York doubloons. 

Your further comment is welcome. Eric 
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Thursday, January 12, 2006 America Online: EricNumis 


Subj: Re: Standish Barry doubooon 


Date: 01/12/2006 5:09:20 P.M. Central Standard Time 
From: EricNumis 

To: gaspar@wuchem.wustl.edu 

Dear Peter: 


| am glad that are thoughts coincide on the Standish Barry doubloon. 

You asked about the motive of Brasher for making the Brasher New York doubloons. He 
attempted in 1787 to obtain a contract to coin coppers from the State of New York and might 
have used the New York gold pieces to improve his chances of getting the contract by 
lubricating each of the officials with a gold piece with his full last name on it as well as his 
initials using his hall mark. That was not an unusual custom then as George Washington was 
similarly lubricated in 1792 with the gold 1792 Washington President piece to try to geta 
contract to coin US coppers. Brasher finally made copper New York coppers with a similar 
design to the New York doubloons but they were not authorized by the State which finally 
avoided authorizing anyone. 

It is also interesting to realize that the first Brasher Peruvian doubloon first appeared about 
1870 and the other one promptly followed. The word BRASHER in the New York doubloons 
and in the Peruvian doubloons are cut with entirely different letter punches and elements. 
There was no reason why Brasher would put his full name in the die of a Peruvian style 
doubloon he made and then punch his initials on the struck piece if he had any reason to 
circulate them. There would have been no reason for Brasher to make the Peruvian style 
doubloon unless he intended to circulate them and make a profit on them. 

If you have further thoughts on the matter let me know. Eric 


Thuredav Tannarv 1? 2006 America Online: FriceNumis 


Subj: (no subject) 


Date: 01/12/2006 5:20:31 P.M. Central Standard Time 
From: EricNumis 

To: KBressett@pcisys.net 

Dear Ken: 


| sent you a copy of my reply to Peter Gaspar when he raised the Standish Barry Peruvian 
style doubloon matter. | did so among other reasons because you included comment on the 
Standish Barry doubloon in your 2006 Guide book. | think you might wish to avoid taking a 
position on the Barry piece and put in at least some ambiguity or drop it. Eric 


Thursday, January 12, 2006 America Online: EricNumis 


Subj: Re: (no subject) 


Date: 01/12/2006 5:32:09 P.M. Central Standard Time 
From: kbressett@pcisys.net 
ite: EricNumis@aol.com 


Thanks Eric. The more | see and read about this piece, the less | am inclined to accept it. 
Ken 


At 06:20 PM 1/12/2006 -0500, you wrote: 


Dear Ken: 

| sent you a copy of my reply to Peter Gaspar when he raised the Standish Barry 
Peruvian style doubloon matter. | did so among other reasons because you included 
comment on the Standish Barry doubloon in your 2006 Guide book. | think you might 
wish to avoid taking a position on the Barry piece and put in at least some ambiguity 
or drop it. Eric 


Kenneth Bressett 
P.O. Box 60145 
Colorado Springs, CO 80960 


kbressett@pcisys.net 
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’ Friday, January 13, 2006 America Online: EricNumis 
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Subj: Re: Standish Barry doubooon 

Date: 01/12/2006 1:01:56 P.M. Central Standard Time 
From: EricNumis 

To: gaspar@wuchem.wustl.edu 

BCC: KBressett@pcisys.net 

Dear Peter: 


Thank you for your observations about the Standish Barry Lima Doubloon. | am more than 
inclined to agree with you. No genuine gold piece of that period has edge decoration of any 
kind, only the silver. Those gold pieces had to be weighed in a transaction anyhow. The 
outside part of the surfaces of the Barry piece are said to have been filed off near the edges. 
Any experienced early money handler seeing the edge markings on the Straight sides of the 
perimeter would reject it for that reason alone as no standard piece has any such markings. 
Imagine how much extra work Barry would have to do since he could not use a Castaing 
machine on an edge which was not round. If Barry cast the piece as is said about it then | see 
no useful purpose in Barry making such a piece with adequate gold in it and then wasting his 
time punching the edge multiple times (most of the decoration symbols seem to have different 
spaces between them) to prevent the edge from being clipped. Whether the coin was cast or 
struck would not affect these observations. There is only one such Barry piece known. 

In addition there would be no difficulty for a numismatic forger making a SB punch mark from 
bona fide Barry silverware by electrotyping just as an EB punch used on Lima style doubloons 
could have been made from Brasher silverware or New York doubloons. 

Your further comment is welcome. Eric 
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Thursday, January 12, 2006 America Online: EricNumis 


] JO [| oaed 


Subj: Standish Barry doubloon 





Date: 01/13/2006 12:49:48 P.M. Central Standard Time 
From: EricNumis 

To: gaspar@wuchem.wustl.edu 

BCC: KBressett@pcisys.net 

Dear Peter: 


| omitted in my recent response to your inquiry that | feel there are further problems when it is 
said in the Eliasburg catalog that the Barry piece is a cast rather than a struck piece. A 
goldsmith or silversmith who validates a coin by putting his hall mark on it would not put his 
mark on a cast piece as that would be validating a counterfeit. There is no reason for a 
validation to be put on a genuine full weight piece which required no adjustment. If there was 
no profit involved why would anyone undertake such action. 
Now the description in the catalog also quotes a 1795 US Mint comment 
that counterfeiting of foreign coin including gold was taking place in Baltimore and that would 
be further reason for a legitimate craftsman not to get involved in counterfeiting. 
Another point is that the SB punch seems that it may have been part of the casting mold for 
the coin and not punched onto the cast after the cast was made. There is no evidence of 
damage on the opposite side to the SB side. No legitimate validator would have his hall mark 
made part of a casting mold as any casting from it could be made of material of any weight or 
fineness even if the validator intended to be in control of the casting. If a cast validation mark 
was recognized as not having been applied by punch that would result in immediate 
suspicion. 

Please feel free to comment. Eric 


Friday, January 13, 2006 America Online: EricNumis 


Subj: Re: (no subject) 


Date: 01/14/2006 10:48:27 A.M. Central Standard Time 
From: kbressett@pcisys.net 
To: EricNumis@aol.com 


Eric: Yes, | received all of your messages. This is a very interesting numismatic item. | am 
happy to learn that others (besides me) are questioning the "Baltimore doubloon.” | have not 
drawn any firm conclusion yet, but is sure seems like a very suspicious piece. And, another 
mystery for someone to solve. ----Ken 


At 11:03 AM 1/14/2006 -0500, you wrote: 


Dear Ken: 

My pc gave me a message that you may or may not have received a blind copy of a 
communication | sent to Peter Gaspar on Jan. 13, 2006 adding to my prior 
communications to him on the Standish Barry matter. PCISYS said they would try for 
another four hours. 

Maybe they have a contrary opinion. Please let me know if you received it and if not | 
will resend it separately. —_ Eric 


Kenneth Bressett 

P.O. Box 60145 

Colorado Springs, CO 80960 
kbressett@pcisys.net 


Sunday, January 15, 2006 America Online: EricNumis 
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Subj: Re: Mr. Sullivan 

Date: 01/16/2006 12:02:15 P.M. Central Standard Time 
From: EricNumis 

To: PLMossman 

Dear Phil: 


| believe you should look into the 1735 Lima Mint doubloon of 8 escudos counterstamped SB 
in the center of the cross bars, etc. and attributed to Standish Barry of Baltimore. In the 
Eliasburg sale by American Numismatic Rarities early in 2005 it is pointed out that it is cast 
and has ornamental punches around the flat and curved sections of the edge. The punches 
are said to deter clipping. It was exhibited at the FUN show along with the two Brasher coin 
types and apparently owned or controlled by the same group. 

Your attention is directed to the fact that no such gold doubloons of the period had any edge 
decorations as only some silver coins did. It is said to have full gold value. It is not clear 
whether the counterstamp is part of the casting or struck on afterwards. The counterstamp is 


Pte ba samousdhant fla 





said to match other hall marks of Standish Barry sitverware. It is said to be somewhat flec 
on Poth faces in the area near the eerimeter and the central portion indicates that the surface 
is cast. Beautiful images have been in Cain Ward and Numismatic New WE Be TRO 
Eliasburg Sale Catalog. 
You being the recent Huntington scholar and a writer in this field might wish to study fis 
matter. 
It is interesting. Eric 
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H Monday, January 16, 2006 America Online: EricNumis 





Subj: RE: Dave Bowers Event Poem 


Date: 01/16/2006 6:39:11 P.M. Central Standard Time 
From: whomren@telerama.com 
To: EricNumis@aol.com 


Will do. This is great — thanks! -Wayne. 


From: EricNumis@aol.com [mailto:EricNumis@aol.com] 
Sent: Monday, January 16, 2006 1:36 PM 

To: whomren@coinlibrary.com 

Subject: Fwd: Dave Bowers Event Poem 


Dear Wayne: 
Made a slight error in the transmission of the poem. 
After the words "huge book" put in "on gold" 

Eric 


Tuesday, January 17, 2006 America Online: EricNumis 


Subj: provenance for Standish Barry piece? 








Date: 01/17/2006 10:34:12 A.M. Central Standard Time 
From: gaspar@wuchem.wustl.edu 
To: EricNumis@aol.com 

Eric. 


Do you think your friend David Bowers would tell you if there were tickets 
with the piece when found in the Eliasberg holdings? The source is given 
as Clapp 1942 which was the most common source quoted in the Eliasberg sale 
Catalog. But might it be known where Clapp got it? It was disappointing 
that the Eliasberg coins were sold without tickets - at least the single 
Mexican piece | bought came without any tickets, but was supposed to come 
from Clapp as did so many of the coins in that sale. There is a long list 
of catalogers given at the beginning of the ANR Eliasberg Catalog, so it 
isn't clear who cataloged the Barry piece. 

The more | think about it, the more convinced | am that your view is 
correct - it is a concoction for numismatists. 


Peter 


Tuesday, January 17, 2006 America Online: EricNumis 
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Subj: Re: Standish Barry doubloon 
Date: 01/19/2006 1:36:44 P.M. Central Standard Time 
From: gaspar@wuchem.wustl.edu 
To: EricNumis@aol.com 
Eric, ; 
Please see my comments interpolated into your message. 
All the best! 
Peter 
At 12:49 PM 1/13/2006, you wrote: 


Dear Peter: 

| omitted in my recent response to your inquiry that | feel there are further problems 
when it is said in the Eliasburg catalog that the Barry piece is a cast rather than a 
struck piece. A goldsmith or silversmith who validates a coin by putting his hall mark 
on it would not put his mark on a cast piece as that would be validating a counterfeit. 
There is no reason for a validation to be put on a genuine full weight piece which 
required no adjustment. If there was no profit involved why would anyone undertake 
such action. 

Now the description in the catalog also quotes a 1795 US Mint comment that 
counterfeiting of foreign coin including gold was taking place in Baltimore and that 
would be further reason for a legitimate craftsman not to get involved in counterfeiting. 


| agree completely. Placing ones hallmark on a counterfeit piece would sacrifice confidence in its authority not just for that piece 


but for 


all others marked with the same hallmark. 


Another point is that the SB punch seems that it may have been part of the casting 
mold for the coin and not punched onto the cast after the cast was made. There is no 
evidence of damage on the opposite side to the SB side. No legitimate validator 
would have his hall mark made part of a casting mold as any casting from it could be 
made of material of any weight or fineness even if the validator intended to be in 
control of the casting. If a cast validation mark was recognized as not having been 
applied by punch that would result in immediate suspicion. 


| am so much in agreement on this point that | would regard the establishment of the hallmark as having been part of the casting 
mold as definitive proof of a concoction for numismatic purposes. 


Please feel free to comment. Etic 


One further point: is it certain that the edgfe decoration, said to be by multiple applications of an individual flower punch in 
imitation of reeding was hand-made and not part of the casting mold? If it was part of the casting mold, a sophisticated casting 
technique such as lost-wax is implied, and that too would speak for a numismatic concoction. 


If hand-applied, one flower at a time, the edge decoration would be so time-consuming and awkward, given the irregular shape-of 


the flan, that it strains credulity to assert that this process was applied to a piece intended for circulation as eed eRe asealc 


least the piece would have been weighed at every transaction, and quite possibly assGyecbbyelosonesan suey 


Friday, January 20, 2006 America Online: EricNumis 


event that the SB hallmark were accepted as a guarantee of fineness. 


Would you consider writing this piece up as a series of questions about it? Given that it sold for >$200,000 at Eliasberg, there is 
clearly an implied judgment regarding its genuineness that would require answers to the questions you(we)posed. | envision 
questions that do not call into question the motives or the judgment of the catalogers such as: 1. What might have motivated 
Standish Berry to produce or hallmark this piece? 2. What purpose could the edge decoration have fulfilled, given the likelihood 
that a piece in trade would have been weighed, whether or not the edge was intact? 3. Why would Standish Berry have 
hallmarked a counterfeit doubloon? 4. What means could be employed to authenticate the SB hallmark or the entire piece? 4. 
Was the SB punch part of the casting mold, and, if so, would it have been accepted as a guarantee of authenticity? 
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Subj: Standish Barry Lima doubloon 


Date: 01/20/2006 12:55:20 P.M. Central Standard Time 
From: EricNumis 

To: gaspar@wuchem.wustl.edu 

Dear Peter: 


| am devoting as much time to the WU money museum and other pending projects and leave 
the matter of the above to you and anyone else who may be interested. 

Do you have a prices realized printout from the Eliasburg sale? | would like a copy if you 
have. 

Do you think an examination of the piece would add anything? 

Eric 
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Subj: Re: Standish Barry Lima doubloon 


Date: 01/20/2006 1:27:52 P.M. Central Standard Time 
From: gaspar@wuchem.wustl.edu 
TO: EricNumis@aol.com 


At 12:55 PM 1/20/2006, you wrote: 


Dear Peter: 
| am devoting as much time to the WU money museum and other pending projects 
and leave the matter of the above to you and anyone else who may be interested. 


| understand. While | know effectively nothing about the field, | find hard to ignore the phenomenon of a piece with virtually no 
background, and with such suspicious superficial characteristics garnering hundreds of thousands of dollars and being instantly 
proclaimed as "one of America's first gold coins". 


| lack the standing in the field of American numismatics for anyone to take my queries seriously, but I'll put together a draft of a 
brief note in the form of a set of questions for the Colonial Newsletter. I'll probably ask you to read it to help me find the silliest 
mistakes. 


Do you have a prices realized printout from the Eliasburg sale? | would like a copy if 
you have. 


| do, and will provide you a photocopy 


Do you think an examination of the piece would add anything? 


| do, because it would likely resolve the question of whether the edge decoration and SB punch were hand punched. Of course 
nondestructive analysis of the composition would be very valuable, but not likely to be feasible. 


Eric 


Thanks, Eric! 
Peter 
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Subj: Standish Barry Doubloon 


Date: 01/21/2006 4:41:53 P.M. Central Standard Time 
From: EricNumis 

To: gaspar@wuchem.wustl.edu 

BCC: KBressett@pcisys.net 

Dear Peter: 


In view of your further inquiry about the above matter | want to point out a few things which 
you might want to know. 


The Barry doubloon is said to have been slabbed by PCGS which probably means that they 
thought the coin was genuine. 

The Barry doubloon was valued along with the two Brasher pieces on exhibit in Florida at 

a total of $10,000,000 which would indicate the Barry piece was also valued highly. 


The EB counterstamp on the 1742 Lima style Brasher doubloon produced a flattening on the 
opposite side over the V while the SB counterstamp on the Barry doubloon shows no 
flattening on the other side. 


The cross side of the 1742 Brasher Lima style doubloon has lettering scratched in front of 
each Lion. | had never noticed that before. When | first glanced at the lettering it looked like a 
W with imperfections. Then not understanding that | thought about it further and concluded 
that they may each be EB in an odd overlapping ligature. Both are more or less the same 
design. 


If you read your ANS newsletter about the ANS gala for Bowers at the Waldorf Astoria Hotel 
you will note that it raised a lot of money at the banquet during the "desert" period. | presume 
under those circumstances the food might have been "Camel's" soup" and a "sand" wich. 
Eric 
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Subj: Re: Standish Barry Doubloon 


Date: 01/23/2006 9:47:07 A.M. Central Standard Time 
From: gaspar@wuchem.wustl.edu 
To: EricNumis@aol.com 

Dear Eric, 


Thank you for the additional information on the Standish Barry doubloon. | am enlarging my miniscule 
background on the subject and am approaching the subject from an interest in the more general question of 
what questions need to be asked and answered to authenticate a coin of which only one example is known. 

In connection with my reading, | would like to read Fred Pridmore's book on West Indian coins 
published by Spink as probably the second volume in Pridmore's unfinished series "Coins of the British 
Commonwealth of Nations to the End of the reign of George VI." | wonder whether your library possesses a 
copy, and, if so, whether | could borrow it. | want to learn about the circumstances surrounding the 
countermarking of Spanish gold in the area where the practice was most prevalent. 

Thank you for your continued assistance and encouragement. 

Peter 


At 04:41 PM 1/21/2006, you wrote: 


Dear Peter: 
In view of your further inquiry about the above matter | want to point out a few things 
which you might want to know. 


The Barry doubloon is said to have been slabbed by PCGS which probably means 
that they thought the coin was genuine. 

The Barry doubloon was valued along with the two Brasher pieces on exhibit in 
Florida at a total of $10,000,000 which would indicate the Barry piece was also valued 
highly. 


The EB counterstamp on the 1742 Lima style Brasher doubloon produced a flattening 
on the opposite side over the V while the SB counterstamp on the Barry doubloon 
shows no flattening on the other side. 


The cross side of the 1742 Brasher Lima style doubloon has lettering scratched in 
front of each Lion. | had never noticed that before. When | first glanced at the lettering 
it looked like a W with imperfections. Then not understanding that | thought about it 
further and concluded that they may each be EB in an odd overlapping ligature. Both 
are more or less the same design. 


If you read your ANS newsletter about the ANS gala for Bowers at the Waldorf Astoria 
Hotel you will note that it raised a lot of money at the banquet during the "desert" 
period. | presume under those circumstances the food might have been "Camel's" 
soup" and a "sand" wich. 

Eric 
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Subj: Standish Barry Doubloon 


Date: 01/21/2006 4:41:53 P.M. Central Standard Time 
From: EricNumis 

To: gaspar@wuchem.wustl.edu 

BCC: KBressett@pcisys.net 

Dear Peter: 


In view of your further inquiry about the above matter | want to point out a few things which 
you might want to know. 


The Barry doubloon is said to have been slabbed by PCGS which probably means that they 
thought the coin was genuine. 

The Barry doubloon was valued along with the two Brasher pieces on exhibit in Florida at 

a total of $10,000,000 which would indicate the Barry piece was also valued highly. 


The EB counterstamp on the 1742 Lima style Brasher doubloon produced a flattening on the 
opposite side over the V while the SB counterstamp on the Barry doubloon shows no 
flattening on the other side. 


The cross side of the 1742 Brasher Lima style doubloon has lettering scratched in front of 
each Lion. | had never noticed that before. When | first glanced at the lettering it looked like a 
W with imperfections. Then not understanding that | thought about it further and concluded 
that they may each be EB in an odd overlapping ligature. Both are more or less the same 
design. 


lf you read your ANS newsletter about the ANS gala for Bowers at the Waldorf Astoria Hotel 
you will note that it raised a lot of money at the banquet during the "desert" period. | presume 


under those circumstances the food might have been "Camel's" soup" and a "sand" wich. 
Eric 
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THE ELIASBERG COLLECTION OF WORLD GOLD COINS — SESSION IV 


Unique Imitation Doubloon by Standish Barry, ca. 1790 


**Mints are said to be boldly erected at Baltimore” 





(2x photo) 


| 012 (ca. 1787-1800) Countermarked and reeded cast imitation 
| Lima 1735 8 escudos. Fr-7 (Peru). Fine by details, but nearly 
as made. SB for Standish Barry, Baltimore, Maryland. 26.42 
grams, 28.70 mm. Reverse counterstamped SB in oval 
at center of cross and again near edge at 3:00 on cast 
imitation Peru host (Fr-7). Edge hand-reeded to pre- 
vent chipping. Mark attributed to Baltimore silversmith 
Standish Barry in American Silver: Garvan and Other Col- 
lections in the Yale University Art Gallery, 1970, which il- 
lustrates this precise mark on a ca. 1790-1800 Standish 
Barry teapot stand. Yale’s attribution of dates is, of ne- 
cessity, speculative but Barry’s independent workshop 
opened in 1787. A previously un- 
published American counterfeit 
from the earliest days of the Re- 
public, most closely analogous to 
the 1742-dated struck counterfeits produced by Standish Barry’s con- 
temporary Ephraim Brasher of New York. Pale yellow gold, smooth 
and somewhat polished near the rims but rough and granular among 
the central details, consistent of a piece produced by a casting pro- 
cess. Some tiny pits near the rims are likewise consistent, as are the 
file marks on the edge. After filing, the edges of this piece were 
carefully decorated with 41 distinct impressions of a flower-like pre- 
pared punch that would act as reeding. Marked twice by Barry, once 
at center and once at an angle near 3:00 on the reverse — Barry’s 
silver productions of this period are typically marked twice and with 
the marks at an unusual angle to each other, something of a Barry 
signature trait. 
In 1795, the Director of the Mint for the United States, Henry 
W. DeSaussure, wrote that “In this country, mints are said to be 
boldly erected at Baltimore, and elsewhere, professedly to imitate 
the coins of foreign countries, and to furnish a debased coin for 
the West India markets; and so much of the gold bullion which 
would be brought to the national Mint is carried to these private 
establishments, which degrade our national character.” (Quoted 
in American Journal of Numismatics, July 1892, p. 14.) Baltimore, 
then a boom-town enjoying newfound prosperity in the shipping 
trade that began during the American Revolution, was Standish 
Barry’s home; he made a name for himself there as a war veteran 
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and was even elected sheriff late in his career. In 1790 he was known 
to direct a private mint, where he coined a silver threepence coin 
dated 1790 that featured his name. Specimens of his silver 
threepence are extremely rare today. 

The analogy of this coin to the Brasher Lima-style 
doubloon is easy to draw: both are copies of a Lima 8 
escudos cob intended to circulate, both were produced 
by a well-known metalsmith and marked at the center 
of the cross, and both are now extremely rare (there are 
two Brasher pieces of that design, and this coin appears 
to be unique at present). Importantly, this piece and the 
Brasher pieces weigh the same: this piece is 26.42 grams, 
while the two Brasher Lima coins 
have been measured at 26.39 and 
26.40 grams — precisely the New 
York standard for a Spanish dou- 
bloon of 17 pennyweights or 408 grains. The famous “New York” 
style Brasher doubloons weigh 26.36 grams, 26.41 grams, 26.40 
grams, 26.43 grams, 26.45 grams, and 26.63 grams. There are also 
differences, principally that the Brasher coins were struck and not 
cast, that the Brasher piece shows the maker’s name completely 
spelled out, and that Brasher went on to produce the other more 
famous “New York” style doubloon issues. 

As evinced by the present description, we feel that the present 
piece is of great interest to collectors of early American issues and 
those who collect circulating counterfeits made for the West Indian 
market. It is previously unpublished and was included among the 
Peruvian issues in the Ehasberg collection until identification by 
our numismatic staff. Were it simply a Lima 8 escudos marked or 
regulated by Barry, it would be a highly significant piece, but as it 
was signed twice by Barry in the manner of other well-known silver 
pieces produced by his smithy, we feel a high certainty that this piece 
was actually made by Barry, probably for the West Indian trade as 
suggested in the letter by Mint Director DeSaussure. It is a high- 
light of the Eliasberg collection and deserves a place alongside other 
more famous early American gold rarities. ($15,000-25,000) 

From the John H. Clapp Collection; Clapp estate to Louis E. Elias- 
berg, Sr., 1942. 


